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Abstract. James Joyce describes Dubliners as ‘a series of epicleti’ in which he tries to 
‘betray the soul of that hemiplegia or paralysis which many consider a city.’ He bears in 
his mind Dublin as the city. He arranges the series in the order of childhood, adolescence, 
maturity, and public life. He puts “The Sisters” as the first of the whole series. He 
scrupulously elaborates the original story into the final one in Dubliners to realize his 
artistic technique and intention, which can be traced by scrutinizing and analyzing how 
he revises the original story into the one in Dubliners. So I compared the early version 
written for the newspaper and the final version to study his experimental mythic methods 
in literature which will develop in the rest of the stories in Dubliners. 
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Early Version と決定版の違い 
 
“The Sisters”には、出版されなかった草稿、1904 年 8 月 13 日 The Irish Homestead という新
聞に掲載された Early Version、その後 James Joyce が大幅に手を入れて短編集 Dubliners の冒
頭に配置した Final Version がある。ここでは Early Version と決定版を取り上げ比較する。物語の
長さについては決定版ではＥarly Version で「約 1600 語のものが 3077 語の２倍のものになり」１新
しい言葉が挿入され、Early Version にある文を削除したり、新たに書き加えたり、言い換えたりする
個所がみられる。一方、何も手を加えていない言葉や表現等もある。変わらないということはこの短
編にとって重要だということを意味する。これらの変化を詳細に調べ、それにより James Joyce の作
家としての技法を分析することがこの小論文の目的である。なお、テクストとして前者は Joyce 
Annotated の“Appendix” ２, 決定版は The Viking Critical Library３を使用した。なお、比較対照
のため 2 つの版に現れた違いを分析した結果を表にして本論文の最後に書き添えた。なお、表で
下線を施した箇所は 2 つの版を比較するために筆者が加えたもので原作にはないものである。 


















Early Version では、｢死｣は前面に出て来ない。冒頭部でも「死」を表す言葉ではなく providence 










語は全体を通じて 10 回出てくる。corpse ｢遺体｣も２回使われており、短編の冒頭部で、dead, 
corpse, deadly と繰り返すことで，｢死｣を意識させるようにしている。 それに対し Early Version で
は、｢死｣に関するこれらの言葉は５回、corpse は、全く使用されていないことからも、決定版では
「死」がこの短編に統一感を与える役割をしているのは明らかである。 
Terence Brown が、Dubliners の‘Introduction’で“The book, one observes, is framed by two 
stories that might exchange their titles without effecting notable damage (‘Sisters ’invokes the 
dead Father Flynn, ‘The Dead’ deals with a sisterly duo)”.４ と述べているように Joyce はこの短編
集に統一感を与えるために、冒頭と最後に意図的に｢死｣のモチーフを用いたと言える。そのため











 決定版では、Early Version とは異なり、子供らしい平易な言葉、表現を使うことにより、また常に
少年の目線を維持し、少年の感情を前面に出し、他の人物が語る場面でも、耳をこらしている少年
を感じさせるように書き方を変えている。Robert Scholes が、Dubliners の解説 “The Composition 
and Revision of the Stories” で次のように述べている。５ 
 
Joyce carefully eliminated his own personality from Dubliners, as 
he developed a system whereby the events and characters pre- 
sented in the narrative rather than any assumed narrative persona 
determine the diction and syntax of the narrative prose. This elim- 
ination of the narrator as a personality does away with the need 
for consistent narrative idiom and paves the way for the experi- 













神に異常をきたした Flynn の Eliza の描写となり、‘・・・’を使用した未完結で曖昧な言い方で物語
は終わっている。その一方 Early Version の終わり方は、“God rest his soul”と、言い切る形をとり
物語を完結させている。 
Terence Brown が、“‛The Sisters’ is obviously a heuristic entry in the book with its brooding 
on half-comprehended, half-stated conversations, its identification of the word ‘gnomon’ (in one 




3. ‘a style of scrupulous meanness’ 
 
Joyce が Grant Richards に宛てた 1905 年 5 月 5 日付けの手紙の中で、“I have written it 
(Dubliners) for the most part in a style of scrupulous meanness…” と書いているが、文体として考
えたとき、この‘scrupulous meanness’とはどういうことを具体的に意味するのだろうか。scrupulous















またこの‘paralysis’「麻痺」は全編を通じてのモチーフとなっている。冒頭部分で“I am not long for 
this world”に続き耳慣れない響きの‘paralysis’を出し、この言葉が‘dead’と深く関わる言葉である
と読者に認識させる。それから deadly work ,dead, 印象的な夢の中での die, paralytic、paralysis
と続き、paralysis の内容を連想させる stupefied, trembled, trembling という言葉が出てくる。 
そして death room, coffin というように、この‘paralysis’は単なる一つの言葉に終わらず、全体を
通じてその言葉が含む全ての意味合いからほかの言葉と絡み合い作品を作り上げている。決定版
は Early Version とは全く異なり、個々の言葉、モチーフが絡み合うが、全体としては複雑な模様と
なる織物のような有機体を作り上げている。  
Early Version では冒頭には度々繰り返される providence という言葉は、少年が言う prophet が
関連しそうであっても、それらはすべて場面の転換とともに出てこなくなり、その意味を繋いでいく
言葉は物語後半の祈りの言葉ぐらいである。また、重要な役割を果たしていると思える Father 
Flynn の smile「笑い」も Early Version では、笑う時に変色した大きな歯を見せ、下唇に舌をのせる
という不気味な描写が初めてであるが、決定版ではその前に、少年の夢の中で笑い続けている
Father Flynn がまず不気味さを感じさせ、そのイメージと繋げてからこの描写が出てくる。明らかに
繋がるものがある。その後棺に入った Father Flynn が笑っているかと思ったらそうでなかった。とい
うエピソードは両 Version 同じでも、決定版では smiling を繰り返し使い、そのあとでこの言葉の意
味とは程遠い truculent「怒りを示した」 を使うことで強い印象を与えている。この笑いは両 Version
ともに最後の精神が乱れた Father Flynn の様子を表す laughing like に繋がっていく。ただし、
Early Version では１度の使用で laughing と like の間は連結されていない。決定版ではハイフン
でつなげ、２度繰り返される。今までの笑いに含まれる何かを積み重ねた結果として強いインパクト
をもたらしている。Early Version はそれほど強いつながりを感じさせない。 
この scrupulous meanness というスタイルは、明らかに決定版で確立されている。Terence Brown
は、このスタイルを適切に表現し、次のように解説している。８ 
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 In Dubliners Joyce seized on certain late nineteenth-century developments in English prose 
fiction and made of them the instrument of an art that was both experimental and markedly 
enabling for his own development as a writer.  And in so doing he demonstrated the literary 








Early Version と決定版を比較し、改訂した部分を分析したことで、Joyce がこの短編集で展開して
いくさまざまの要素が判明したと思える。Joyce はこの短編から A style of scrupulous meanness と
呼んだスタイル、及び 1904 年にこの短編集の執筆に着手した際 彼が友人に語ったという‘a 
series of epicleti’(Terence Brown の説明によると、この言葉は“derives from the Greek Orthodox 
liturgy and refers to the moment in the sacrifice of the Mass when the bread and the wine are 
transformed by the Holy Ghost into the body and blood of Christ. At this moment of consecration 
the everyday realities of bread and wine are charged with spiritual significance.” ９ で あ





Our Weekly Story in The Irish Homestead：An Early 
Version of "The Sisters” 
"The Sisters”in Dubliners 
Three nights in succession I had found myself in 
Great Britain-Street at that hour, as if by 
Providence. 
There was no hope for him this time: it was the third 
stroke. 
 
Early Version では、漠然とした Three nights in succession が決定版では簡潔な third になり、また





Three nights I had raised my eyes to that lighted square 
of window and speculated. I seemed to understand that it 
would occur at night. But in spite of the Providence that 
had led my feet, and in spite of the reverent curiosity of 
my eyes, I had discovered nothing. Each night the square 
was lighted in the same way, faintly and evenly. It was not 
the light of candles, so far as I could see. Therefore it had 
not yet occurred. 
Night after night I had passed the house(it was 
vacation time) and studied the lighted square of 
window: and night after night I had found it lighted 
in the same way, faintly and evenly. If he was dead, 
I thought, I would see the reflection of the candles 
on the darkened blind for I knew that two candles 
must be set at the head of a corpse. 
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 Early Version の Three nights、Each night が決定版では Night after night と繰り返し使うことにより、語
り手’Ｉ’の何かを待っている気持ちがより効果的に表現され、また、"square was lighted”が“I had found 
it lighted”と変えられているように語りの視点を‘I’に統一し、‘I'の目だけを通し見たり経験したり考える
文体になっている。また Early Version では、このパラグラフ及びすぐ次に Providence が 3 回、reverent、
Christian、prophet と神の摂理、神への崇敬の念を表す言葉が多く、これも語り手の視点をそらし、また、
｢死」という言葉が持つ直接のインパクトを和らげてしまっているが、決定版ではで dead, corpse, deadly 
work,“I am not long for this world"と｢死｣及びそれを連想させる言葉がストレートにまた、連続して使わ
れていることも注意すべきである。 この短編に含めた Joyce の意図がここにあるのではないかと考えさ
せられる。また、決定版では仮定法がよく使われているが、これにより視点を動かすことなく事実に語り
手の心情が付加される。"him"も"he"となり、徐々に正体が明かされていく。‘I’が少年であることを示唆
するために、Early Version の speculated が易しい言葉の studied に書き換えられている。 
 
  On the fourth night at that hour I was in another 
part of the city. It may have been the same 
Providence that led me there―a whimsical kind of 
Providence―to take me at a disadvantage. As I went 
home I wondered was that square of window lighted 
as before, or did it reveal the ceremonious candles in 
whose light the Christian must take his last sleep. I 
was not surprised, then, when at supper I found 
myself a prophet.  
He had often said to me: I am not long for this world, 
and I had thought his words idle. Now I knew they were 
true. Every night  as I gazed up at the window I said 
softly to myself the word paralysis. It had always sounded 
strangely in my ears, like the word gnomon in the Euclid 
and the word simony in the Catechism. But now it 
sounded to me like the name of some maleficent and 
sinful being. It filled me with fear, and yet I longed to be 






連想された‘gnomon'‘simony'も同様の印象である。Joyce が手紙の中で“I chose Dublin for the scene 
because that city seemed to me the center of paralysis."(Letters, II, 134)と述べ、“The Sisters” を一
番目とする短編集Ｄｕｂｌｉｎｅｒｓ の中で無関心な大衆に向かって自分が問いかけているのが ‛paralysis'
であると言っていることから判断すると、この言葉‛paralysis'を Joyce はこの短編のテーマに重要な意味
合いを持たせるために新たに導入したと言えるだろう。この言葉は、W. Tindall が、“The paralysis in 








Old Cotter and my uncle were talking at the fire, 
smoking. Old Cotter is the old distiller who owns 
the batch of prize setters. He used to be very 
interesting when I knew him first, talking about 
"faints" and "worms". Now I found him tedious. 
While I was eating my stirabut, I heard him say 
to my uncle: "Without a doubt. Upper storey ―
(he tapped an unnecessary hand at his forehead)
―gone.”"So they said. I never could see much 
of it. I thought he was sane enough.”"So he was, 
at times,”said old Cotter. I sniffed the  
Old Cotter was sitting at the fire, smoking, when I came 
downstairs to supper. While my aunt was lading out my 
stirabout he said, as if returning to some former remark of 
his: ―No, I wouldn't say he was exactly. . . but there was 
something queer. . . there was something uncanny about him. 
I'll tell you my opinion. . . He began to puff at his pipe, no 
doubt arranging his opinion in his mind. Tiresome old fool!    
When we knew him first he used to be rather interesting, 
talking of faints and worms; but I soon grew tired of him and 
his endless stories about the distillery. ―I have my own 
theory about it, he said. I think it was one of those. . .  
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 apprehensively, and gulped down some stirabout. 
peculiar cases. . . But it's hard to say. . .  He began to puff 
again at his pipe without giving us his theory. My uncle saw 
me staring and said to me: 
 
Early Version では、おじと Cotter は‘I’の目を通してではなく客観的に叙述され、決定版では‘I’の視
点は崩されていない。‘I’との関係において Cotter を描き、これは“I found him tedious.”から“Tiresome 
old fool!”と‘I’の気持ちを直接表現に書き換えていることからも明らかである。‘he’についてここでも一
部分説明される。Early Version では、‘he’は Cotter が額を叩く仕草を通じて、また sane という言葉から
かなりはっきりと‘he’は頭がいかれている―気が変であると述べられているが、決定版では‘he’には 
“something queer, something uncanny” があると言い、常人とは変わっているという曖昧な表現となって
いる。Cotter はそれが何であるか意見を言いかけ、これが‘I’ の心を乱していることは"Tiresome old 
fool!”に集約されている。Early Version では“I sniffed the “was” apｐrehensively”とここで初めて、‘he’






版では名前を明らかにすることは重要なことである。Early Version ではまだ名前は明かさず、chapel で
の葬儀は考えられないというおじ、おば、Cotter の会話は、依然として‘he’に謎めいたものを残している
のだが、直接語り手の少年には関わりがなく、語りの視点が逸れてしまっている。おばの“Ｇｏｄ have 




 Old Cotter looked at me for a while. I felt that his little beady black eyes were examining me but I would not 
satisfy him by looking up from my plate. He returned to his pipe and finally spat rudely into the grate. ―I 
wouldn't like children of mine, he said, to have too much to say to a man like that. ―How do you mean, Mr. 
Cotter? asked my aunt. ―What I mean is, said old Cotter, it's bad for children. My idea is: let a young lad run 
about and play with young lads of his own age and not be. . . Am I right, Jack?―That's my principle, too, said 
my uncle. Let him learn to box his corner. That's what I'm always saying to that Rosicrucian there: take 
exercise. Why, when I was a nipper every morning of my life I had a cold bath, winter and summer. And that's 
what stands to me now. Education is all very fine and large. . . . Mr Cotter might take a pick of that leg of 
mutton, he added to my aunt.  ―No, no, not for me, said old Cotter. My aunt brought the dish from the safe 
and laid it on the table. ―But why do you think it's not good for children, Mr Cotter? she asked.  ―It's bad 
for children, said old Cotter, because their minds are so impressionable. When children see things like that, you 
know, it has an effect. . . . I crammed my mouth with stirabout for fear I might give utterance to my anger. 
Tiresome old red-nosed imbecile!                                                                  
It was late when I fell asleep. Though I was angry with old Cotter for alluding to me as a child I puzzled my head 
to extract meaning from his unfinished sentences. In the dark of my room I imagined that I saw again the heavy 
grey face of the paralytic. I drew the blankets over my head and tried to think of Christmas. But the grey face 
still followed me. It murmured; and I understood that it desired to confess something. I felt my soul receding into 
some pleasant and vicious region; and there again I found it waiting for me. It began to confess to me in a 
murmuring voice and I wondered why it smiled continually and why the lips were so moist with spittle. But then I 
remembered that it had died of paralysis and I felt that I too was smiling feebly as if to absolve the simoniac of 
his sin. 
 
この決定版で書き足された最初のパラグラフで Joyce は Cotter の人物像をふくらませている。Cotter
は、語り手の少年の彼に対する気持で、即ち少年の視点から描かれている。自分の気持ちを Cotter に
推し量らせまいと顔をそむけ、顔の下からじっと大人たちを観察する少年が、聞いて見たことを通じての
描写である。この大人たち、特に Cotter は Joyce が"the center of paralysis”と述べた Dublin の町を表
象している。このパラグラフが意図していることは、paralysis とは、少年にとってやがて訪れる｢死｣を表象
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 する言葉であり、作者 Joyce にとっては Dublin が今陥っているやがては滅びゆく状態を意味し、その状
況を作り出してきたのがＣｏｔｔｅｒに象徴されているものなのだと彼は告げているのではないだろうか。
Early Version では取り上げられなかった言葉 paralysis をこの短編で重要な意味を持たせるためにこの
新しいパラグラフは必要であったのだ。また少年に“Tiresome old red-nosed imbecile!”と前と同じフレー
ズを用いて Cotter への少年の怒りの強さを描いているが、その背後に Joyce の Dublin に対する怒りが
感じられる。Early Version にあった providence のような宗教的な言葉が決定版で排除されたことは、お
じの名前が John から Jack に変えられたことにも表れている。おじの名前は Early Version では John で、
それは聖書のヨハネを連想させる。決定版ではおじに宗教色を与えないために普通どこにでもいる人を
意味する Jack にしたのではなかろうか。決定版で特に目につくのが少年を指しておじが言う
‘Rosicrucian'という言葉である。The Viking Critical Library, Dubliners の註によれば、 
 
. . . in its strict sense, the term refers to a member of the mystical order of Father Christian 
Rosenkreuz, a legendary figure who was reputed to have found the secret wisdom of the East while on 
a pilgrimage in the 15th century. By extension, the term became a slang description of anyone given 
to dreamy or unworldly behavior. The study of Rosicrucioanism and other esoteric systems was 
popular with Dublin intellectuals at the turn of the century.(11) 
 
とあり、おじはこの言葉の中に、語り手の少年に子供の活発さがない。外で遊ぶことに興味を持たない。
という事を言っているのだが、Joyce はこの言葉を使うことで、言外に少年と Ｆａｔｈｅｒ Flynn の関係に
薔薇十字結社教義のもつ神秘性を帯びさせ、謎めいたものを暗示している。 
 次のパラグラフでは、なかなか寝付けない語り手の少年が Cotter の曖昧に言いかけたことは何を意
味するのだろうと考えているうちに、死者の顔を思い浮かべ怖れを感じる様子が描かれている。どのよう
な意図で Joyce はこのパラグラフを新たに書き加えたのだろか。ここでもまた注目すべき言葉は
paralytic、paralysis である。少年は Father Flynn の顔は paralytic だと幻想を見、その後 彼は
paralysis で死んだのだと思い出す。この言外には Father Flynn も 滅びゆく、麻痺しきった Dublin を
表象するものであり、彼が聖職者であることを考えると、教会も一般の人たち同様 paralysis の状態にあ




赦しを行うことでその｢麻痺｣の状態が更に強められている。告白しようとする Father Flynn はこの罪を犯
しているのかもしれない。Father Flynn の謎めいたところが提示されている。 
 
The following morning after breakfast I went down to 
look at the little house in Great Britain-street. It 
was as unassuming shop registered under the vague 
name of “Drapery". The drapery was principally 
children's boots and umbrellas, and on ordinary days 
there used to be a notice hanging in the window, 
which said “Umbrellas recovered". 
The next morning after breakfast I went down to look at 
the little house in Great Britain Street. It was an 
unassuming shop, registered under the vague name of 
Drapery. The drapery consistd mainly of children's 
bootees and umbrellas; and on ordinary days, a notice 
used to hang in the window, saying: Umbrella Re-
covered.  
 
Early Version の following が決定版では next に、chiefｌy は mainly に、boots は bootees になってい
る。子供らしい言葉に変えられ、少年の視点という一貫性を持たせている。また、“there used to be a 
notice hanging” という表現が “a notice” として名詞を出して、少年の目にまず入ってきたものとしてい
るのも同様の効果である。Early Version で関係代名詞を使用している文が、分詞を使用している文に
変えたのも、書き言葉の持つ硬さがなくなり、臨場感ある簡潔な表現となっている。次に続く文でも
“There was no notice visible.”が 決定版では“No notice was visible.”と書き換えられ、より簡潔で、目に
入ったものを直接表現している感じをあたえている。“crape bouquet”と喪を示す言葉を使った以上はリ




 Three women of the people and a telegram boy were 
reading the card pinned on the crape. I also went 
over and read:―"Ｊuly 2nd, 189- The Rev. James 
Flynn(formerly of S.Ｉｔａ's Church) aged 65 years. R. 
I. P."                               
Two poor women and a telegram boy were reading the 
card pinned on the crape. I also approached and read: 
July 1st, 1895 The Rev. James Flynn (formerly of      
S. Catharine's Church, Meath Street), aged sixty-five 
years. R.I.P. 
 
下線部を比較してみると決定版は Two poor women で、この地区の雰囲気を伝え、people が省かれ、数
を 3 から 2 にすることでこの喪に対して人があまり集まらない様子を窺わせ、故人に何らかの事情がある
のかと感じさせる。死亡日を変更した理由は何であるか定説はない。Early Version の年号はもともとの
草稿版では、1890 である。この短編の語り手である少年と Joyce 自身を重ね合わせると、1895 年は
Joyce が Belvedere College に学んでいた時期の 13 歳、90 年は Clongowes Wood College の生徒で
8 歳となり、90 年の方が妥当であるようだ。ただ、Early Version で 90 を 9－としたことは、Joyce 自身に
決めかねるものがあったのだろう。一つ言える事は、声に出して読んでみると決定版の方が響きがよい。






He seemed to have almost stupefied himself with 
heat and the gesture of his large trembling hand to 
his nostrils had grown automatic. My aunt, who is 
what they call good-hearted, never went into the 
shop without bringing him some High Toast, and he 
used to take the packet of snuff from her hands, 
gravely inclining his head for sign of thanks.  
It was always I who emptied the packet into his black 
snuff-box for his hands trembled too much to allow him 
to do this without spilling half the snuff about the floor. 
Even as he raised his large trembling hand to his nose 
little clouds of smoke dribbled through his fingers over 
the front of his coat. 
 
Early Version の My aunt から始まる文は、決定版では語り手の視点ということから少年が Flynn の死を
聞いた時に、「生きていたら、おばがたばこをもっていっただろう」と仮定法の形で描かれている。おばの
性格については彼女の行為を示すことで類推できるので省略され、簡潔な文に変わっている。ここで注
目すべき言葉は tremble である。Early Version では形容詞として 1 度の使用であるが、決定版では動
詞として書き加えられ、その震えの様子が詳しく描かれ、この言葉が paralysis と関係のある言葉である
のは言うまでもない。stupefied｢感覚がなくなる」 という言葉も paralysis と関連のある言葉として Joyce 
は残したのではないか。 
 この文の後に Early Version では Father Flynn と彼の二姉妹の献身の描写があるが、少年の眼を通
したものではない。決定版では視点をいうことを考え Joyce はこの部分を取り去り、後のほうで少年の耳
から聞いたこととして描き直している。Ｉｔ may have been の形から分かるように少年が後に回想している
形を取り、過去の事柄を述べさせている。Flynn の ancient priestly clothes は Early Version のように
年代で色あせたのでなく、手の震えのせいでこぼれ落ちる嗅ぎタバコで汚れたゆえに色あせ、2 度繰り
返すｔremble「震え」と併せて paralysis を暗示している。Early Version ではｔremble は１度だけで
paralysis を感じさせない。 
この後、家の中に入るのを躊躇する少年が描かれるが、Early Version では Father Flynn の死を受け
入れられない少年、決定版では死によりある開放感を味わっている少年が描かれている。Early Version
では少年と Father Flynn の関係にのみ焦点をあててはいない。姉妹との関係、そこから姉妹が Father 
Flynn にしてあげたこと、彼の彼女達に対する気持ち、彼女達についての話が展開し、少年の視点から
それていってしまう。また、Early Version ではＦｌｙｎｎの学識についてはローマで勉強したこと、ラテン語
の話し方を習ったことのみの言及しかないが、決定版では Father Flynn が少年に教えた内容を詳しく
説明して、少年が Flynn との関係を語ることで少年の視点を守っている。その内容は教会に関する様々
の秘儀など、多様にわたるもので少年の理解を超えた難しい内容のものである。“he had taught me” か
ら始まり、“the Mass which he had made me learn by heart”迄その内容をかなりの行を割いて描写する
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 ことで、Father Flynn との関係に少年が感じていたある種の重さと拘束感を描き、少年が感じた開放感
を裏付けている。また、その背後には Flynn に象徴されるカトリック教会も示唆されている。 
 
He often put me through the responses of the Mass, 
smiling often and pushing huge pinches of snuff up 
each nostril alternately. When he smiled he used to 
uncover his big, discolored teeth, and let his tongue 
lie on his lower lip. At first this habit of his used to 
make me feel uneasy. Then I grew used to it. 
Sometimes he used to put me through the responses of 
the Mass which he had made me learn by heart; and, as I 
pattered, he used to smile pensively and nod his head, 
now and then pushing huge pinches of snuff up each 
nostril alternately. When he smiled he used to uncover 
his big discolored teeth and let his tongue lie on his 
lower lip-a habit which had made me feel uneasy in the 
beginning of our acquaintance before I knew him well.  
 
決定版では前述の twice, thrice に合わせて Sometimes とし、often ではなく used to を 2 度使様するこ
とで、少年と Father Flynn の関係が密であったことを示している。Father Flynn の笑う時の奇妙な様子
が両Ｖｅｒｓｉｏｎで全く同じであるのは、この描写は彼の異常さを笑いを通して表すものとして重要だから






That evening my aunt visited the house of mourning 
and took me with her. It was an oppressive summer 
evening of faded gold. Nannie received us in the 
hall, and, as it was no use saying anything ｔo her, 
my aunt shook hands with her for all. We followed 
the old woman upstairs and into the dead-room. 
In the evening my aunt took me with her to visit the 
house of mourning. It was after sunset; but the window-
panes of the houses that looked to the west reflected the 
tawny gold of a great bank of clouds. Nannie received us 
in the hall; and, as it would have been unseemly to have 
shouted at her, my aunt shook hands with her for all. The 
old woman pointed upwards interrogatively and, on my 
aunt's nodding, proceeded to toil up the narrow staircase 
before us, her bowed head being scarecely above the 
level of the banister-rail. At the first landing she stopped 
and beckoned us forward encouragingly towards the open 
door of the dead room. My aunt went in and the old 
woman, seeing that I hesitated to enter, began to beckon 
to me again repeatedly with her hand.  
 














 The room, through the lace end of the blind, was 
suffused with dusky golden light, amid which the 
candles looked like pale, thin flames. He had been 
coffined. Nannie gave the lead, and we three knelt 
down at the foot of the bed. There was no sound in 
the room for some minutes except the sound of 
Nannie's mutterings― for she prayed noisily. The 
fancy came to me that the old priest was smiling as 
he lay there in his coffin. 
  I went in on tiptoe. The room through the lace end of 
the blind was suffused with dusky golden light amid which 
the candles looked like pale thin flames. He had been 
coffined. Nannie gave the lead and we three knelt down 
at the foot of the bed. I pretended to pray but I could 
not gather my thoughts because the old woman's 
mutterings distracted me. I noticed how clumsily her 
skirt was hooked at the back and how the heels of her 
cloth boots were trodden down all to one side. The fancy 
came to me that the old priest was smiling as he lay 
there in his coffin.  
 
部屋の様子は、両Ｖｅｒｓｉｏｎともに同じ厳粛さを醸し出している。この個所の後半部分を Joyce は変更し








  But no. When we rose and went up to the head of 
the bed I saw that he was not smiling. There he lay 
solemn and copious in his brown habit, his large 
hands loosely retaining his rosary. His face was very 
grey and massive, with distended nostrils and circled 
with scanty white fur. There was a heavy odour in 
the room－the flowers. 
  But no. When we rose and went up to the head of the 
bed I saw that he was not smiling. There he lay, solemn 
and copious, vested as for the altar, his large hands 
loosely retaining a chalice. His face was very truculent, 
grey and massive, with black cavernous nostrils and 
circled with a scanty white fur. There was a heavy odour 
in the room－the flowers. 
 
ここでの違いは Father Flynn の着物である。Early Version では habiｔ「修道衣」であるが、決定版では
「祭壇に立つような衣服」である。また、手にしているのは rosary「ロザリオ」 ではなく chalice「聖盃」であ
る。草稿 Manuscript では cross「十字架」となっている。カトリックでの葬儀にことさらに chalice を持たせ
ているのはなぜだろうか。謎の問いかけがある。Father Flynn の顔については決定版では truculent 
「攻撃的」という言葉を書き加えている。微笑んでもいない穏やかでない顔と表現されている。鼻孔であ
るが、Early Version の distended｢大きく拡がった」は 決定版では black caverｎous｢広くて奥深い洞窟
を思わせる」 に変えているが、少年の子どもらしい印象と、Father Flynn が漂わせる謎には cave がふさ
わしい。また、「死」に伴う暗闇のイメージが洞窟を思わせる奥深い闇により「死」に対する恐怖も伝えて
いる。 
 この chalice は、聖体拝受の際、キリストの血を表すワインを入れるのであるが、Flynn が抱えている









 We sat downstairs in the little room behind the 
shop, my aunt and I and the two sisters. Nannie sat 
in a corner and said nothing, but her lips moved 
from speaker to speaker with a painfully intelligent 
motion. I said nothing either, being too young, but 
my aunt spoke a good deal, for she is a bit of a 
gossip―harmless. “Ah, well! he's gone!"“To enjoy 
his eternal reward, Miss Flynn, I'm sure. He was a 
good and holy man.”“He was a good man, but, you 
see. . . he was a disappointed man. . . . You see, his 
life was, you might say, crossed.”“Ah, yes! I know 
what you mean.""Not that he was anyway mad, as 
you know yourself, but he was always a little queer. 
Even when we were all growing up "he was queer. 
One time he didn't speak hardly for a month. You 
know, he was that kind always.”“ Perhaps he read 
too much, Miss Flynn?”“O, he read a good deal, 
but not latterly. But it was his scrupulousness, I 
think, affected his mind. The duties of the 
priesthood were too much for him." “Did he. . . 
peacefully?”“O, quite peacefully, ma'am. You 
couldn't tell when the breath went out of him. He 
had a beautiful death, God be praised.”“And 
everything. . ..?”“Father O'Rourke was in with him 
yesterday and gave him the Last Sacrament.”“He 
knew then?”“Yes: he was quite resigned." 
We blessed ourselves and came away. In the little room 
downstairs we found Eliza seated in his arm-chair in 
state. I groped my way towards my usual chair in the 
corner while Nannie went to the sideboard and brought 
out a decanter of sherry and some wine-glasses. She set 
these on the table and invited us to take a little glass of 
wine. Then, at her sister's bidding, she poured out the 
sherry into the glasses and passed them to us. She 
pressed me to take some cream crackers also but I 
declined because I thought I would make too much noise 
eating them. She seemed to be somewhat disappointed at 
my refusal and went over quietly to the sofa where she 
sat down behind her sister.  
No one spoke: we all gazed at the empty fireplace. /My 
aunt waited until Eliza sighed and then said: ―Ah, well, 
he's gone to a better world. Eliza sighed again and bowed 
her head in assent. My aunt fingered the stem of her 
wine-glass before sipping a little.―Did he. . . peacefully? 
she asked. ―O, quite peacefully, ma'am, said Eliza. You 
couldn't tell when the breath went out of him. He had a 
beautiful death, God be praised.  ―And 
everything. . . ? ―Father O'Rourke was in with him a 
Tuesday and anointed him and prepared him and all.     
―He knew then? ―He was quite resigned. ―He looks 
quite resigned, said my aunt. ―That's what the woman 
we had in to wash him said. She said he just looked as if 
he was asleep, he looked that peaceful and resigned. No 
one would think he'd make such a beautiful corpse.      
―Yes, indeed, said my aunt. She sipped a little more 
from her glass and said:  ―Well, Miss Flynn, at any rate 
it must be a great comfort  for you to know that you did 
all you could for him. You were both very kind to him, I 
must say. Eliza smoothed her dress over her knees. 
 
Early Version では、おばが gossip｢話好き｣ですぐに話し出すのだが、決定版ではおばではなく、
Father Flynn の姉妹、Eliza が口を開くまで、静寂のポーズを置いている。シェリー酒を出したりクラッカ
－を少年に勧め、音を立てるのではと少年が断るエピソードが詳細に描かれている。これはもちろん漂う
静かさを強調するものである。また、Early Version では、会話は姉妹のどちらが話しているのか曖昧で
あるが決定版では Eliza だけが話していて姉妹の性格がよりはっきりと描かれている。Early Version で
Father O'Rouke が行う最後の秘蹟 Last Sacrament は、決定版では単に anointed and prepared となり、
わかり易い具体的な表現になっているのも Eliza が堅苦しい言葉を使うような人ではないことを示してい
る。Father O'Rouke が来たのも yesterday ではなく、漠然と Tuesday としているので、Father Flynn が
resigned ｢死を覚悟した、身を任せた」状態が長く継続していることを感じさせる。また resigned が繰り返
し使われることから、resign という言葉を単にこの意味合いだけではなく、この言葉に含まれるほかの意
味を含ませて Joyce が使っていることは明らかである。たぶん「麻痺した」状況に置かれたものは、あきら




 Nannie gave a sleepy nod and looked ashamed. "Poor 
Nannie,” said her sister, "she's worn out. All the work 
we had, getting in a woman, and laying him out; and 
then the coffin and arranging about the funeral. God 
knows we did all we could, as poor as we are. We 
wouldn't see him want anything at the last.” “Indeed 
you were both very kind to him while he lived.” "Ah, 
poor James; he was no great trouble to us. You 
wouldn't hear him in the house any more than now. 
Still I know he's gone and all that. . . I won't be 
bringing him in his soup any more, nor Nannie reading 
him out the paper, nor you, ma'am, bringing him his 
snuff! He liked the snuff. Poor James!” 
―Ah, poor James! She said. God knows we done all we 
could, as poor as we are-we wouldn't see him want 
anything while he was in it. Nannie had leaned her head 
against the sofa-pillow and seemed about to fall asleep. ―
There's poor Nannie, said Eliza, looking at her, she's wore 
out. All the work we had, she and me, getting in the woman 
to wash him and then laying him out and then the coffin 
and then arranging about the Mass in the chapel. Only for 
Father O'Rouke I don't know what we'd have done at all. 
It was him brought them flowers and them two candlesticks 
out of the chapel and wrote out the notice for the 
Freeman's General and took charge of all the papers for 
the cemetary and poor James's insurance. ―Wasn't that 
good of him? said my aunt.  Eliza closed her eyes and 
shook her head slowly. ―Ah, there's no friends like the 
old friends, she said, when all is said and done, no friends 
that a body trusts. ―Indeed, that's true, said my aunt. 
And I'm sure now that he's gone to his eternal reward he 
won't forget you and all your kindness to him. ―Ah, poor 
James! said Eliza. He was no great trouble to us. You 
would'ｎt hear him in the house any more than now. Still I 
know he's all gone and all to that. . .   
 
 Early Version は、冒頭のほうで chapel での葬儀は事情があってできないのではないかと謎めかして
言われていたが、やはりここでも funeral として示され、教会で葬儀とは言っていない。決定版ではその
ような事情含みのことは一切示さず the Mass in the chapel とここで初めて言及される。葬儀は教会で行
われること、教会関係者の Father O'Rouke がいろいろ手配をしてくれたことで、Father Flynn は病気後
も教会とは何らかの関係があることがわかる。ここでの葬儀の準備等で疲れ切っている Nannie の描写の
違いが面白い。Early Version では眠そうに見えるのを恥ずかしく思っているのに対し、決定版では眠り





“O, yes, you'll miss him in a day or two more than 
you do now” Silence invaded the room until 
memory reawakened it, Eliza speaking slowly― 
  
―It's when it's all over that you'll miss him, said my aunt. 
―I know that, said Eliza. I won't be bringing him in his cup 
of beef-tea any more, nor you, ma'am, sending him his 
snuff.  Ah poor James!  She stopped, as if she were 
communicating with the past and then said shrewdly: ―
Mind you, I noticed there was something queer coming 
over him latterly. Whenever I'd bring in his soup to him 
there I'd find him with his breviary fallen to the floor, lying 
back in the chair and his mouth open. She laid a finger 
against her nose and frowned: then she continued: ―But 
still and all he kept on saying that before the summer was 
over he'd go out for a drive one fine day just to see the old 
house again where we were all born down in Irishtown and 
take me and Nannie with him. If we could only get one of 
them new-fanged carriages that makes no noise that Father 
O'Rouke told him about-them with the rheumatic wheels-
for the day cheap, he said, at Johnny Rush's over the way 
there and drive out the three of us together of a Sunday 
evening. He had his mind set on that . . . . Poor James! ―
The Lord have mercy on his soul! said my aunt. Eliza took  
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 out her handkerchief and wiped her eyes with it. Then she 
put it back again in her pocket and gazed into the empty 
grate for some time without speaking.  ―He was too 
scrupulous always, she said. The duties of the priesthood 
was too much for him. And then his life was, you might say, 
crossed. ―Yes, said my aunt. He was a disappointed man. 
You could see that.  A silence took possession of the little 
room and, under cover of it, I approached the table and 
tasted my sherry and then returned quietly to my chair in 
the corner. Eliza seemed to have fallen into a deep reverie. 
We waited respectfully for her to break the silence: and 
after a long pause she said slowly: 
 
Early Version で数行の内容が決定版ではかなり長くなっている。Early Version ですでに述べられた姉
妹の Father Flynn にしてあげていたことを部分的に Eliza に語らせている。Nannie が新聞を読んであげ
たということなどほとんどは省略されているが少年の視点で統一を図っていることを考えると当然のことで
あろう。ここで Eliza が Father Flynn について表現した queer は、Cotter が彼に対し同じ言葉を用いて
いたことを思い出させる。Father Flynn が最近いつも祈祷書を床に落としたまま口を開け椅子に寄りか
かっていたこと、また家族揃って生家を訪ねる計画を細かく立てよく口にしていたことを Eliza は queer
であると言う。日常生活に｢変｣なところが見られるという趣旨であるが、Cotter が仄めかしている意味で
ある｢彼は気が狂っている｣がここで重なってくる。しかし単に queer さを言及するのに Joyce はなぜ彼が
最後まで外出にこだわっていたことを書き加えたのだろうか。paralysis の状態で家から出ることができな
い Father Flynn は、Joyce にとって Dublin の町と重なる姿であり、そこから抜け出すためには「外」に
出るしかないと伝えようとしているのではないだろうか。とはいえ、すでに｢麻痺」している人には不可能
であると。下線をひいた部分は、Early Version で既出の表現であるが、Father Flynn にとって重要なこ
とであるので Joyce はここで使用していると言える。 
 
"It was that chalice he broke. . . . Of course, it 
was all right. I mean it contained nothing. But 
still. . . Ｔhey say it was the boy's fault. But 
poor James was so nervous, God be merciful to 
him.”"Yes, Miss Flynn, I heard that. . .  about 
the chalice . . . He. . . his mind was a bit 
affected by that.”"He began to mope by himself, 
talｋing to no one, and wandering about. Often 
he couldn't be found. One night he was wanted, 
and they looked high up and low down and 
couldn't find him. Then the clerk suggested the 
chapel. So they opened the chapel (it was late at 
night), and brought in a light to look for him. . . 
And there, sure enough, he was, sitting in his 
confession-box in the dark, wide awake, and 
laughing like softly to himself. Then they knew 
something was wrong”"God rest his soul!” 
―It was that chalice he broke. . . . That was the beginning 
of it. Of course, they say it was all right, that it contained 
nothing, I mean. But still. . . . They say it was the boy's 
fault. But poor James was so nervous, God be merciful to 
him!―And was that it? ｓaid my aunt. I heard something. . . . 
Eliza nodded. ―That affected his mind, she said. After that 
he began to mope by himself, talking ｔo no one and 
wandering about by himself. So one night he was wanted for 
to go on a call and they couldn't find him anywhere. They 
looked high up and low down; and still they couldn't see a 
sight of him anywhere. So the clerk suggested to try the 
chapel and the clerk and Father O'Rouke and another priest 
that was there brought in a light for to look for him. . . . And 
what do you think but there he was, sitting up by himself in 
the dark in his confession-box, wide-awake and laughing-like 
softly to himself? She stopped suddenly as if to listen. I too 
listened; but there was no sound in the house: and I know 
that the old priest was lying still in his coffin as we had seen 
him, solemn and truculent in death, an idle chalice on his 
breast.  Eliza resumed: ―Wide-awake and laughing -like to 
himself. . . . So then, of course, when they saw that, that 
made them think that there was something gone wrong with 
him. . . . 
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 短編で重要なのは最終部である。下の方の下線部が Early Version と決定版の主な違いである。ここで
重要な働きをするｃhalice という言葉は Early Version では初めて使われているが、決定版では Father 
Flynn の遺体が普通は手にしない chalice を抱いていた場面が思い出され、これが壊れたことが漠然と
した“it”の始まりという表現は、“it”は具体的に何のことかと読者の好奇心をかきたてる。また chalice が
壊れたのは｢空なので問題ない」としているのは、Early Version では Eliza, 決定版では they「関係者」
である。決定版の方が Father Flynn に公的に責任が無いことを明らかにすることで、では何が問題なの




先ほど見てきたように Father Flynn が厳粛だけれども怒りを見せた表情をして chalice を胸に抱いて死
んで横たわっていて返事をするはずが無いと少年は分かっていたのに。Father Flynn の礼拝堂の中の
様子、“wide awake and laughing-like”はどちらの版にも使われ、決定版では繰り返すことにより Father 
Flynn の精神が壊れていく様を強調している。この物語の終わり方としては、神様にすべてを委ねる祈り
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